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CHAPTER 1

INTRODUCTION

Kathmandu Durbar Square, also known as Hanumandhoka Royal palace, is the most
extensive of all the three royal palaces in the Katmandu valley. Not only in its actual size, but
also in the scale of its entirety-open spaces,  water bodies, temples, palace buildings and
structures,  Kathmandu Durbar square is important having sixty important individual
structures dating from 16/17th. Century. The presence of mega size stone craft, tallest palatial
structure of Basantpur Durbar and extensive temple of Talezu along with the master pieces of
antic stone icons of as old as 6/7th Centuries prove the site to be very old.

The palace compound once was much more extensive than today. Francis Hamilton remarked
it in an astonishing magnitude in 1819A.D. Henry Oldfield reported having forty to fifty
different courts of various sizes each having separate names.

Percy Brown writes on Hanumandhoka palace complex as there is only word to describe the
city of Kathmandu and its palace that is “Picturesque”.  He goes on to write that during his
visit in 1910s it was in design confused labyrinth of quadrangles, passages and chambers- a
mighty maze without a plan and consists of a collection of forty or fifty courtyards of
different sizes, each having a separate names.

It was somehow the customary design to make the royal courts of Newar palatial complexes
into two broad divisions- one for purely residential purpose and in front the congregation of
all the temples of king's own pantheon. The tutelary deities are placed inside the palatial
complex and other general deities in front at the surroundings of the complex.

The architectural ensembles of Hanumandhoka square begin with the reign of King
Mahendra Malla in the second half of fifteenth century when he constructed the beautiful
temple of Talezu here. Later it was enlarged and embellished more with many objects by
King Pratap Malla who constructed Mohanchowk in 1648 and carved in a beautiful hiti next
year added Mulchowk and Nasalchowks in course of time. Jayaprakas Malla the last king of
Kantipur added the beautiful courtyard of Kumari bahal in 1756.

However among the principal monuments in the square, the Talezu temple is the oldest and
was erected in 1576. Till date this temple is one of the massive and more embellished than
any other temples of Nepal. This is the only temple that is supported by two layers of struts
and three layers of spine walls. There are additional struts inside the main walls above the
ground floor. The superstructure and architecture of it is still not fully studied which is felt
urgent necessity.

In 1769 following the occupation of the palace by King Prithvi Narayan Shah, the
architecture although made higher than before the taste retained same. The Nautale is an
example. The conspicuous changes of architecture are noticed from the time of Bhimsen
Thapa who without any thought changed the southern façade of Mohanchowk into presents
shape.  The seemingly changes in architecture started after the return of Jang Bahadur from
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Europe in 1851. He brought new trend of architecture   in Kathmandu. He added the foreign
architectural elements to the south wing of Hanumandhoka palace complex in which Chandra
Shumser added purely Roman Architecture of Gaddi Baidhak in 1908. But most of the
magnificent temples that stand in the square date from 17th Century. They are in their
traditional styles.

The interest on white buildings attracted those Rana regimes so much that they even covered
the sweet and matching brick walls and wooden windows of Kumaribahal with lime plaster
from outside.  The plaster was later removed in 1980s to the present state of the façade by
Department of Archaeology that remained intact till date.

Kathmandu Durbar Square is the most extensive of all the three royal palaces in the
Katmandu valley. The complex is now the storehouse of different ancient monuments with
twenty five temples, two monastic complexes, two big rest houses, ten courtyards (chowks)
four stone pillars with statues and one big bell.
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CHAPTER 2

RULERS OF HANUMAN DHOKA IN A NUTSHELL

The political history of Hanumandhoka palace complex before Ratna Malla (1482-1500) is
shrouded in the clouds, therefore not clear. What was there before him is shrouded in the
mist. There could be a palace or not. However the place seems with some hints to be the
palace area. But once Ratna Malla captured the power from Thakujujus(Thakuri rulers) in
1482 then the kingship went down with full recorded chain until the last king Gyanendra.
Total of 24 kings ruled from this palace until 2008. Then the kingship from Nepal was
uprooted forever.  Even after the royal seat was shifted to Narayanhiti palace in 1896 A.D.
Hanumandhoka remained seat for the kings to celebrate all important events like coronation,
marriage and so on because Narayanhiti palace complex could not give them cultural taste.

A short chronology of kings who ruled from the palace is therefore given here.

Malla rulers:

 Ratna Malla
 Surya Malla
 Amar Malla

 Mahendra Malla
 Sadasiva Malla

 Laxminarasinha Malla
 Laxminarasinha Malla
 Pratap Malla

 Nripendra Malla
 Parthivendra Malla

 Bhupalendra Malla
 Bhaskar Malla

 Jagajjaya Malla
 Jaya Prakash Malla(last Malla king of Kantipur(Kathmandu

Gorkha rulers:

 Prithvi Narayan Shah
 Pratapsinha Shah

 Rana Bahadur Shah
 Girvana Yuddha Bikram Shah,

 Surendra Bikram Shah
 Prithvi Vir BikramShah(moved  his residence to present Narayanhiti palace)
 Tribhuvan Vir Bikram Shah

 Mahendra Vir Bikram Shah
 Birendra Vir Bikram Shah

 Dipendra Vir Bikram Shah



Page 4

 Gyanendra Vir Bikram Shah (thrown off in 2008 from people’s revolution)
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CHAPTER 3

2015 EARTHQUAKE AND ITS EFFECTS

The moment of 11.56 AM on 25 April 2015 was the great devastation of central Nepal
including Kathmandu valley. The earth around the area shook almost for a minute at the
Richter scale of 7.8 that caused to collapse ten structures completely and some more partially
in and around Hanumandhoka World Heritage Complex. The famous structure of
Kasthamandapa( Marusatah in Newari) from which it is believed that the name of the capital
city derived collapsed completely killing more than a dozen people who were donating the
blood to Red Cross during the unfortunate moment. Three sister temples that were standing to
the east of this building forming a beautiful landscape of the area were also crushed to the
dusty heaps. In a moment within a minute the landscape turned to be a ghost zone.

In the chaos of emergency rescue operation after the earthquake, the timber members/and
other elements that fell down from damaged or collapsed monuments of Hanuaman Dhoka
Durbr Square were rapidly piled in different locations, and in repeated clearing activities, that
was done in short period of time with hectic situation and in unplanned ways, timber
members and other elements from damaged or collapsed monuments got mixed up making
them quite difficult to separate according to the monuments to which they belong to. Besides
that, due to the approaching rainy season it was felt necessary to provide them adequate rain
protection. But the lack of resources and coordination, all response activities were proved to
be very slow and insufficient.
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It was found that the dispersed timber elements were piled in more than 23 different
locations. The need to salvage, sort and inventory them was widely voiced. The discussion on
planning continued for months. And only in November 2015 with the agreement between
different stakeholders including the Department of Archaeology, Hanumandhoka Museum
Development Committee, UNESCO Office in Kathmandu and ICOMOS Nepal, it was
decided to carry out the work of salvaging, sorting and inventorying work of dispersed timber
members of Hanumandhoka Palace complex.

In the mean time, UNESCO
office in Kathmandu also
supported for building a
temporary storage house of
size 30x60 feet to the east of
Taleju temple inside Trishul
Chowk. The construction of
the shed was carried out by DR
Construction followed by the
more smaller shades one each
to the east of Nagpokhari and
below Bhaktapur tower that
could become ready only in the
month of July/ August at the

last end of our work period. Lack of space proved to be the great hurdle in work  progress
during the entire period.
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Monuments affected by 2015 Earthquake: All the monuments were very badly shaken by
the earthquake. Ten structures were totally collapsed and  some though remain standing are
badly cracked of using no more possibility until the further extensive repairs could be carried
out  and some are to be simply stitched and repaired. Out of ten monuments that collapsed for
which our team's service was sought for the separating, screening and inventorying the
objects are:
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The structures collapsed during the earthquake with details:

1. Kasthamandapa

2. Nau Dega (Bimalesvara)

3. Pun Dega (Trailokya Mohan Temple)

4. Maju Dega

5. Santanesvara Temple

6. Garud Narayan Temple

7. Chyasin Dega

8. Shiva Temple

9. Basantapur Durbar (Nau Tale Durbar)

10. Bhaktapur Tower



Page 9

CHAPTER 4
WOODWORKS SALVAGED IN

HANUMANDHOKA PALACE COMPLEX

The whole Durbar Square of Hanuman Dhoka is full of ancient inscriptions, sculptures and
monuments of various size and shapes. The existing monuments, we see today, are from
medieval period and the whole skyline is full of temples that remind us the remarks made by
William Kirkpatrick that there are as many temples as many houses and as many gods as
many people. He did not exaggerate the landscape he saw that time. The monuments around
here were raised in Early Lichhavi, Classical Lichhavi, Early Medieval, Late Medieval and
Shah Rulers in their succession expanding almost for two thousand years. The Lichhavi
evidences are left in the form of icons and inscriptions only.

Kathmandu Valley is within the most dangerous earthquake zone as such so many palaces
and monuments were demolished in earthquakes. The Enthusiastic rulers and people raised
them again. The great earthquakes of 1934 demolished so many temples and monuments of
the valley and were re-raised.

The Last earthquake of 2015 demolished nearly a dozen monuments of historical,
archaeological, artistic and cultural importance around here.

Many international donors and agencies came forward in providing technical and financial
support to re-erect them through the Department of Archaeology and UNESCO. The nature
of work itself is time taking.

The work started first from the clearance of debris then screening the objects in them,
documenting and inventorying  at last.

The first phase of reconstruction work has already been started.  We have been able to clear
the debris of the monuments and separate the Iconography of the timber elements,
architecture and decorative pieces and preserve them in the shades, three in number
constructed for us by UNESCO. They are arranged with a scientific report to guide the
Architects in future to reconstruct the structures.

Our report carry, as our knowledge permitted, the information gathered from the following
structures that were collapsed.

1. Kasthamandap (Maru Sata:)
2. Naudega(Bimalasvara Temple)
3. Pun Dega (Trailokya Mohan Temple)
4. Maju Dega
5. Santanesvara
6. Garud Narayan temple
7. Chyasin Dega (Krishna Temple / Vamsha Gopal Temple)
8. Shiva Temple
9. Basantapur Durbar (Nautale Durbar)
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10. Bhaktapur Tower
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CHAPTER 5

COMPENDIUM

It is not necessarily important again to mention the details of the earthquake. However for the
sake of history a short note on the event will not be exaggeration. At 11.56 A.M on Saturday
in the morning of 25th. April 2015 the surface of earth in central Nepal trembled suddenly for
almost a minute that caused 9000 deaths, 27000 injured, thousands of houses and hundreds of
monuments collapsed. Additional major after-shock came within three weeks again.

In total ten out of the numerous monuments in Hanuman Dhoka Palace leveled to the ground
turning into 23 debris of major heaps. Many more structures also cracked that need to be
renovated in the future

The concerned authorities like the DoA and its various offices, Nepalese Army Personnels,
police and public volunteered to clean the debris and preserve the buried art and architectural
pieces, icons, pinnacles and other valuables.

The carved elements were dumped in various places like Nasal Chowk, Dakh Chowk, Lohan
Chowk, Trishul Chowk, to the east and west of Shiva Parvati Temple, Jagannath Temple,
Sinha Dhoka of Taleju, around Kasthamandap and other places. To the best of the available
manpower and places, the gold and gilt icons and other valuables were kept in the custody of
Hanuman Dhoka Durbar Museum Development Committee.

The DoA, in collaboration with ICOMOS Nepal and UNESCO Kathmandu, formed a
committee of Professor Mukunda Aryal, Archaeologist Sukra Sagar Shrestha, Photographer
Sunil Dangol, Mr. Dipendra Shrestha, Ms. Anju Shakya, to separate, screen and prepare
scientific inventory of the carved wooden elements of various temples and monuments
scattered around. The team started its work from the end of November 2015 with the help of
experienced master carpenters Sushil Rajbhandari, Rakesh Birbal and others.

The job was a big challenge to the team. First the team separated the carved wooden elements
and uncarved ones. Among the carved ones the pieces of various architectural elements like
different kinds of windows, doors, door jambs, entablature, cornice, dhalinkhwaas,
dhalinkawas, struts and corner struts has have to be spared, separate and refix them as far as
possible. The next phase was to be photographed to prepare a scientific inventory and
cataloged. Due to the shortage of open space the same thing were to be shifted repeatedly.
The salvaged pieces were stored in a shelter to the east of Taleju Temple, to the east and west
of Nag Pokhari, on the plinth of Nasal chowk and Lohan Chowk and in the northern side of
Lohan Chowk. The uncarved pieces were measured and stored in the different chowks of
Hanuman Dhoka, covered with tents to protect them against the weather. The salvaged
carved wooden elements were separated, screened, assembled into doors and window
elements, photographed individually and prepared a detailed scientific inventory.

A few sheet of cultural information have been prepared of 10 independent monuments with
its introduction like Kasthamandap, Maju Dega, Trailokya Mohan (Pun Dega), Vishveshvar,
Shiva Temple, Vamshagopal (locally known as Chyasin Dega), Santaneshvara, Garud
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Narayan and the famous Basantapur Tower (Nautale Darbar). The individual artefacts of
individual monuments are filled in with the photographs and measurements as an inventory
form. The hardcopy and soft copies are also attached herewith for further work in the future.

This is the first time we all experienced such mammoth work. We have been taught by the
experience that no work of such nature could be achieved in first attempt. We feel that the
work has just started. There is long way still to go to achieve the necessary result. However
we are proud in accomplishing the progress in our work that was entrusted to us. We think,
we accomplished the work satisfactorily, though belated.

We hope it will not be out of context to mention some notes what we felt during our work.

 The nature of work could not be calculated precisely in advance since this sort of hectic
moment never occurred before. This made all speculation of ours failed one after other.

 The heterogeneous group of work force with civil servants, hired academicians and army
personals work force made coordination difficult. However, the cooperation that was
received from all parties was helpful in the continuation of the work.

 The space available for the work was not sufficient. Due to lack of space inside Hanuman
Dhoka Palace premise, not other shelters could be built for storage purpose. By the end of
the program only three shelters could be set up with support from UNESCO Kathmandu.
Therefore, many elements were grouped and covered with tarpaulin sheets in open space.

We feel, the work of selection, separation and inventorying is has been completed. The
second job is now to clean them chemically or manually and stitch the artistic members by
the skilled hands of the carpenters. We have to establish the workshop where all the carved
members could be stitched, recarved unusable portions and if required, new ones need to be
carved to replace lost windows, pillars, struts and doors.

In the end we want to share that something like this never occurred before. So our work
might be or can be a guideline to the future generation in times of disaster like this.

We would like to thank all who provided us the opportunity to work on this project. We
especially want to mention and are grateful to all the concerned officials of UNESCO
Kathmandu and to ICOMOS Nepal, mostly to Mr. Kai Weise, Mr. Manindra Shrestha and to
Dr. Suresh S. Shrestha of DoA.
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VERNACULAR WORDS EXPLAINED

The window types in Newar architecture could broadly be divided into
following types.

# Sanjhyaa

# Tikijhyaa

#Dyajhyaa

#other miscellaneous jhyaas

Jhyaa (Newari): Window

Tikijhyaa (Newari):  In Nepali it is called aankhinjhyaal. In English it is trellis window.

Sanjhyaa (Newari): A multiple bay window from three to fifty five windows in a row but
always in an odd number. Under this type many varieties are recorded with the sub names.

Bimaajhyaa (Newari)

Bidhijhyaa (Newari)

Thaakujhyaa (Newari)

(These three have to be defined after looking in detail through the evidences)

Kunjhyaa (Newari): window fixed in the corners of a building either they are in concave or
convex position are simply called kunjhyaa meaning a corner window. After earthquake this
type is almost finished except one in Patan Durbar and one in Kathmandu Durbar.

Yakujhya (Newari) This type of window is fixed on the walls below the extended brackets
(?) called Yakubaha in Newari. The right angle formed by the door frame and extended
bracket is called Yako or Yaku in Newari. The window fixed below this became Yaku or
Yako Jhyaa. They are often closed with a figure of a divinity.

Dyajhyaa (Newari) All type of the windows related to the religious architecture fall on this
category. They are Paasukhaajhyaa(having five bays), Trikhajhyaa(having only three bays)
also is called  swakhaajhyaa, and Yaakujhyaa then Yaakah jhyaa come under this category.

Dyapwaas (Newari) All the holes made for the gods, demons and goblins for their
communications that are made in temples, houses, sattals, phalechas and even in defense
walls could be called dyapwaa.



Miscellaneous jhyaa: All other types are termed only as jhyaa. Usually people name them as
they like.

Tuna (Newari): Tundal in Nepali and strut in English.

Kunsala (Newari): Corner struts in English.

Tolan or Toran (both in Newari) Torana in Napali:  Tympanum in English

Thaan (Newari), Thaam in Nepali and in English it is pillar.

Meth(Newari): Bracket in English

Chakulaan (Newari): A square plate carved or uncarved placed in between the pillar and
bracket to enhance the beauty

Kaarnes: Cornice in English

Dhalinkava (Newari): End faces of the beams carved with different motifs often with the
heads of animal beings.

Dhalinkhwaa (Newari): Square space left between two beams and decorated with multiple
patterns. A renowned cultural historian Mary Slusser defined it as concealed cornice.

Naudega (Newari): Name of a temple, the plinth of which used to be always occupied by the
barbers (nau) to sell their service.

Maajudega (Newari): Name of a temple erected by queen mother Riddhi Laxmi. Maaju
means honorable mother.

Chyaasindega (Newari): Chyaasin means eight angles thus the name of a temple having
octagonal plan

Satah (Marusatah) (Newari), Sattal in Nepali: Rest house in English.

Sikhara (Sikhara style) : A mountain peak is called sikhara thus the peak shaped temple

Santaanesvara: God of family or the God who gives boon to proliferate a family.

Gopinis: Name of the multiple wives of Krishna.
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HISTORY OF WOODEN HERITAGE IN NEPAL

Certainly no people have gone so far as the Nepalese in the art of wood carving.

Gustav Lo Bon.

Gustav Le bon was the first man who tried to understand about the intricacy of Nepalese
wood works and did first in-depth study on the subject and wrote about the contemporary
society of carpenters. According to him there were only fifteen artists of wood carvers in
Kathmandu valley during the second half of 19th. Century Nepal.

S.B. Deo did another study in detail for the first tie on typologyof wood patterns, its varieties
and profusion of depiction during 1960s of last centuryand published a monogram on the
subject.

Deo was followed by Niels Gutschow and Ishvarananda Shresthacharya who made an
additional study and made a book on Dictionary of Newari Architecture named Newar
Towns and Buildings.

Surendra Joshi and Bijaya Basukala became first Nepalese in this field to record by drawing
every detail of wood works from Nepalese architecture. At last Ganendra Joshi and Rajan
Shrestha came forward to illustrate wooden heritage of Nepal who are ultimately replaced
now by the computer technology of Illustration. Who knows, one day, even the carving
would be replaced by computer driven laser machine to carve the wooden members in
Nepalese temples. Ultimately we have to wash out the hands from wood carving heritage of
Nepal !

In course of our work in Hanumandhoka, we came to realize that this is the great moment to
dig more into the subject. Therefore with the help of the old people and looking at the shape,
use and size of the parts in the buildings the nomenclatures are tasted and tried to define
about them in this report. Newars have created such a profuse number of patterns, designs
and figures that decorated the members of their buildings without proper nomenclatures of
them all. It has been found that the nomenclatures of the parts of the building are very poorly
defined. So to say almost there is no definition at all. If there are some they are also over
powered by the immigrant languages on the name of nationality.

The important facets of wood carving that we came across during our work are illustrated in
following pages.

First comes the windows. Typologically the windows can be divided into following
catagories:

WINDOWS

We are used to define in our built environment in a rational term as:



A window is a translucent opening in a wall that allows the passage of light and if not closed
or sealed air and sound. If a building is defined as a human body then the windows can be
regarded as eyes. Therefore the eyes are existential necessity. Other functional requirements
take a secondary importance.

In Newari, a window is termed simply as Jhyaa. Newars have maximum varieties of windows
made of wood. There is more than three dozen different names recorded referring to the
window. But they have not been categorized according to their typology and use. No one, it
seems, has gone through the typological study and categorized them. They simply recorded
the name and termed that as types.

Categorically Newari windows can be divided into:

San Jhyaa= A multiple bay windows from three to fifty five windows in a row but always in
an odd number.

Under this type many varieties are recorded with the names. They are:

- Bimaajhyaa
- Bidhijhyaa
- Thaakujhuaa

Tikijhyaa= A grilled window that is fixed and cannot be open and closed. One can see
through from inside but no one can perceive from outside what is going on inside. Most of
the decorative windows falls on this category like peacock window (Mhayekhajhyaa in
Newari and Mayurjhyal in Nepali), sungod window (Surdyajhyaa in Newari and Suryajhyal
in Nepali), palanquine window and so on.

The grill made in different pattern in this type of windows is the master craftsmanship of
Newars. A thorough study on the typology of the pattern alone is an essential at the moment
because the opportunity is at hand after the great earthquake of 2015.

Kunjhyaa= This type of window is fixed in the corners of the buildings either they are in
concave or convex form. The windows in this position are simply called kunjhyaa meaning a
corner window. After the earthquake this type is almost finished except one left in Patan
Durbar one in private house of Bhaktapur.

Gaajhyaa= This type of window is made adding extra decorative pillars on both sides
making the centre looking deeper. It also comes under the decorative type of window because
most of this example is found used in the upper storey of the temples often at the centre of the
wall. Sometimes, if the donor of the temple is rich enough then the central one could be
followed by two Gaajhyaas on both sides but in smaller size to beautify the wall. The simple
meaning of the word is deeper (like ditch) window.

Gahjhyaa= Not to be confused with Gaajhya because it is pronounced almost same way.
This one almost looks like Gaajhya type but remains without the tolanthaan often closed
with the faces of divine figures and can never be opened. The word is translated as the
windows found in many number or group of windows.



Yaakahjhyaa= A single standing window of all type that can be open and closed comes
under this category. Most often the single windows having full operational leaves and
standing on both sides of the Sanjhyaa fall under this category.

Yakujhya= This type of window is fixed on the walls below the extended brackets(?) called
Yakubaha in Newari. The right angle formed by the door frame and extended bracket is
called Yajo or Yaku in Newari. The window fixed below this became Yaku or Yako Jhyaa.

Dyajhyaa= All type of the windows related to the religious architecture fall on this category.
They are Paasukhaajhyaa(having five bays), Trikhajhyaa(having only three bays)  also is
called swakhaajhyaa, and Yaakujhyaa then Yaakah jhyaa come under this category.

Dyapwaas= All the holes made for the gods, demons and goblins for their communications
that are made in temples, houses, sattals, phalechas and even in defense walls could be called
dyapwaa.

Miscellaneous jhyaa: All other types are termed only as jhyaa. Usually people name them as
they like.

(Usually the nomenclatures on typology are found always confused. One should be cautious
in same type of pronunciation. For clarification:

Yaku jhyaa: This type of windows are fixed only in the religious monuments and they are
small in size and fixed besides the doors in ground floor and by the side of big windows
above the ground floors of many temples or monasteries.(photo). Some people also call this
as yakvajhya also. One should not be confused with Yaakah jhyaa of another type.

Gahjhyaa and Gaajhyaa: These two types look almost similar and differ only in size are thus
most confusing. If this is used at the center becomes Gaajhyaa and if at the sides becomes
Gahjhyaa. Gahjhyaa means the windows used in groups or multiple numbers and Gaajhyaa
means the windows deeper at the center because of multiple small pillars used on them.

Same Gahjhyaa becomes Gaajhya for Bhaktapur people because their way of pronunciation is
different than the rest of the Newars in Kathmandu valley. For them Gah means Gaah of
other Newars.

STRUTS

This part of structure is termed as Tunal in Nepali and Twaanaasin or Tunaasin in Newari.
But Bhaktapur people term this as Vilanpau in case if it is carved. If plain then they also call
as Tunaasin.

The meaning of the word in Newari means a tibia of human leg that is lower extremity. Like
a tibia it is thin and most strong part of the human body. The struts in Nepalese temples are
regarded as strong. The tibia carries whole weight of a human body. In the same way the
struts of a temple also carry the whole weight of a roof.

The Newar architects thought in depth about the nomenclature of the struts and its function
which is unique and constructive. The architects in Nepal have a brilliant thought in temple
architecture. By using struts, they created wide open space inside the temples in different



storey. But unfortunately they did not use them purposefully other than in some rectangular
temples of Bhairavas and Bhimsena.

There are multi roofed temples in Japan also looking similar to Nepalese counterparts from
outside but the Japanese ones are erected not in strut principals but in spine pillar support
system. Therefore Japanese examples do not have open space like that of Nepalese temples.

The main function of the struts is to transfer the whole weight of the roofs to the spine wall
then transmit that to the gravity. The principle is the real invention of Kathmandu
architects.

A strut has many functions in Nepalese architecture. Besides the duty mentioned above it
beautifies the temple. Struts play a decorative piece of art after the tympanum. This is the part
that keeps ever exposed. Therefore the place is a best part for an artist to exhibit his or her art
round the clock. Whoever comes to the temple, his or her eyes first of all falls on them. The
result is that it always caries the interesting and important subject that an artist creates,. The
position of the strut itself is placed in such a way that a devotee can always look at them on
east. Therefore it is the place for multifarious Gods, and Goddesses followed by different
subjects on them.

Usually the struts have three parts. One fourth on top covers with the vegetal environment
carving that represents the nature. Half the portion at the middle is dedicated to the main
divine figure that represents the heaven and last one fourth portion is assigned for different
subjects to carve from carving vahanas(riding vehicles) of main figures to inscriptions, story
and different social scenes to even the erotic carving also to infuse the sexual knowledge to
the youngsters.

CORNER STRUTS (KUNSALA)

Kunsala means the horse in the corner. But the struts never contain a figure of a horse. Why it
is called so is a matter of further research. In Nepali there no separate name for this. Simply
the people call Bhyaala. Due to its position in the four corners of the temple therefore a name.
The duty of four corner struts are to keep the roofs stretched and balanced and carry their
weight as well. Therefore the size of the corner struts is always long and thick.

Usually four struts as a practice should have figures of four esoteric animals. They are sinha,
saardula, ajaraakula and mahaanaga having heads of a lion, griffin, a goat and of a serpent.
One pure example could be cited from Trishul shrine inside the Hanumandhoka Royal Palace
Complex

TYAMPANUM (TORANA)

A tympanum is called in Newari Tolan and Torana in Nepali. In west it is often the part
semi-circular or triangular wall surface above an entrance or porch. It covers only a circular
segment coming to the point at the top and usually contains a religious imagery either an icon
or a painting.

In Nepal it is an independent architectural piece containing elaborative decoration and is
hung above all entrance. In Newar architecture a tympanum appears around sixth century



Buddhist votive stupas in miniature size. They are arc shaped and supported by pairs of
pilasters. But the earliest wooden tympanum dates to 10 to 12 century. After 14th. century,
countless arc shaped tympana on top of the gateways, doors, windows and interior shrines
came up.

The central figure of a tympanum is always a mirror copy of the deity who is enshrined inside
the temple. A devotee will therefore earn an equal merit just paying the tribute to the
tympanum.

The symmetry of all tympana is maintained with the figures of Chhepu on top and Makaras
in two ends of the lower corner no matter how many extra figures or ornamental patterns are
grouped in the middle. All the figures related to the main icons are accommodated with the
frame.

However no torana has been salvaged at all from any heaps of Hanumandhoka Palace
Complex showing tympana were no more on in situ before the destruction caused by the
earthquake.

COLUMNS (PILLARS)

A pillar is called Thaan in Newari and Thaam in Nepali. This member of the structure works
in two ways in carrying the weight of the temple and working as a place for decoration. The
columns are shaped in square, often but found in octagonal and round in cross sections also.
Perhaps Nepalese pillars or columns are the shortest and tiniest in terms of universal size for
example Greek, Roman, Mouryan and Gupta pillar. If we take an example of a column from
a Gaajhyaa this would be the micro size pillar of them all.

BRACKETS

Bracket is called Meth in Newari and Nepali languages. This is the part of a Nepalese
architecture where the diverse designs and subjects are displayed from deities, dragons, social
scenes like wars, amorous couples and seers in meditation to even erotic depictions. This
member remains between the beam and pillar giving extended support to the beam
horizontally.

Nepalese brackets are short and matching to the space in comparison to the brackets used in
China and other Central Asian countries. The predecessor design of the Nepalese brackets is
the ones used in the caves of Ajanta and Eloura of India. But the Indian ones are thicker ones
being on stone.

This is the counterpart of capital portion of Hellenistic architecture. Verities of brackets are
salvaged from the dumps of Hanumandhoka. Two main types are full meth and corner meths
meaning full brackets and half brackets that are used in center pillars and corner pillars
respectively.

CHAKULAAN



Thinner than the main bracket in square shape are often placed between the pillars and the
meth bracket.  The aim of this thin bracket is to enhance the beauty of the particular part in
the architecture. Usually this type would be square in shape but sometimes it is also
rectangular in shape if there are two pillars put together. This is called Chakulaan in Newari.

Most of the square brackets are found in broken state from Hanumandhoka after the collapse
on earthquake of 2015.

KAARNES (CORNICE)

this is the decorative band of cornice pronounced almost akin to English in Nepalese tone as
kaarnes. This is the most conspicuous part often in the front walls of any structure running
horizontally at a point that divides the storey. This portion though laboriously made and
decorated has no Nepali name and thus simply called as Kaarnes similar to English Cornice.

The band is comprised from three to seven layers of carved members of the wood depending
on the economic condition of the builder. Among them the layer of the beam ends are
especially noteworthy because the beam ends are carved with the faces of different animals,
dragons, gnomes and even human beings looking at the onlookers. Therefore this part is
called

DHALINKHWAA

the face end of a beam. The space left between the beam ends is decorated with profuse
number of the designs with pretty patterns. This portion though small in area of 15x15cms or
at maximum 20x20 cms is used for the decorative purpose only,  and thus called

DHALINKAWAS

meaning space between the beams. This part is often carved with the monosyllabic depiction
of story from religious books and legends. This portion of the cornice is most inconspicuous
part but is not left undecorated beautiful. Therefore Mary Slusser termed the portion as
concealed cornice.



ANNEX 3

SUMMARY OF ARTIFACT RECOVERED

KASTHAMANDAP (MARU SATA:)

Particulars Previously
existing

Recovered Remarks

Usable* Unusable Lost
Wooden frieze
carved with
the Saivo
Buddhist story
in four pieces

4 4 Some pieces of
balustrade are flaked off
(605 cm). It seems that
frieze piece is not lost to
be replicated anew - old
one to be sent to
museum

Wooden
images of
Bhairav

48 48 2 are completely broken,
Some are cracked and
effaced. 35 pieces are in
good condition

Stone Icon of
Gorakhnath

1 1 Broken into two pieces -
to be replaced

Stone icons of
Ganesh

4 4 2 of the with broken
arms to be replaced

Pillars
Big 4 3 1
Small 32? 30 2?

Meth
Big ? 16
Small ? 135 In total

Deco. Piece 2 2
Copper
Inscription

3 Recorded Inscription in
copper

* Directly usable or usable after repair.

NAU DEGA (BIMALESVARA TEMPLE)

Particulars Previously
existing

Recovered Remarks

Usable* Unusable Lost
Struts 24 24
Corner struts 8 8
Windows

Gaa Jhya 16 16
Yaku Jhya 8 7 1 Yaku Jhya have parts

missing and 1 has only



* Directly usable or usable after repair.

The items from this temple is mostly saved.

PUN DEGA (TRAILOKYA MOHAN TEMPLE)

* Directly usable or usable after repair.

2 pieces remained.
Doors 4 4
Pillars 12 12 tenons to be refitted
Meths

Full 8 8
Half 8 8

Chakulaan 12 9 3 3 of them are lost. 3 of
them have parts
missing

Dhalinkhwaas more than
100

Particulars Previously
existing

Recovered Remarks

Usable* Unusable Lost
Struts 24 15 9 Rest are

fragmented.
Corner struts 11 (carved) + 1

(plain)
10 (carved) 1 1 (plain) 1 was already

in plain timber
before collapse

Windows
Gaa Jhya 20 19 1 All partially

damaged
Yaaku
Jhya

8 8

False
Window

8 8

Doors 4 4
Pillars 20 20 tops and

bottoms are to
be redone

Meth
Full 16
Half 6

Chakulaan 20
Dhalinkhwa more than

150
Stone Icon 1 1



Sizes in average:

Windows top 100 x 180 cm, middle- 128 X 235 cm, bottom - 133 X 236 cm

Yaku Jhya at bottom storey only measuring 96 X 54 cm

Pillars: 25 x 25 x 190 cm in average.

Doors: 190 x 170 cm at the widest part.

False windows: 25 X 53 cm

MAJU DEGA

* Directly usable or usable after repair.

Sizes in average: Pillars 25 to 30 cm X 25 to 30 cm X 200 cm

Doors: Height 210 cm and breadth at the widest is 355 cm
Windows: Gaa Jhya central ones 110 X 210 cm, two in sides 100 X 175 cm
Yaaku Jhya measures 60 X 95 cm

SANTANESVARA TEMPLE

Particulars Previously
existing

Recovered Remarks

Usable* Unusable Lost
Struts 48 33 13 2 2 are lost and

rest are
fragmented

Corner struts 12 11 1 9 still reusable
Windows

Gaa Jhya 20 20 All partially
damaged

Yaaku
Jhya

14 14

Doors 4 4 Some parts
missing,

Pillars 20 20 Tenons in all of
them have to
be repaired.

Meth
Full 16
Half 9

Chakulaan 20
Dhalinkhwa more than

150
Stone Icon 1 1



* Directly usable or usable after repair.

GARUD NARAYANA TEMPLE

* Directly usable or usable after repair.

Sizes in average: Doors: Height 170 cm X breadth 275 cm at the widest part

Pillars: 21 X 22 cm in average X Height 180 cm

Particulars Previously
existing

Recovered Remarks

Usable* Unusable Lost
Door 1 1 Base stone lost
Stone pillars 2 1 1 1 Broken and

lost
Stone Icon 1 1 1 In Nhulachhen

Chowk
Door 1 1

Particulars Previously
existing

Recovered Remarks

Usable* Unusable Lost
Struts 40 40 Some rotten

rest good. 6 are
fragmented.

Corner struts 12 12 1 broken no
more useful

Windows
Gaa Jhya 20 19 Partially

damaged
Yaku Jhya 8 8 Partially

damaged
Door 4 4
Pillars 16 16 Tops and

bottoms are to
be redone

Meth
Full 8 8
Half 8 8

Chakulaan 8 8
Dhalinkhwa more than

100
Stone Icon 1 1 Broken



Windows: Yaaku Jhya 62 X 36 cm, Gaajhyaals: bigger ones= 125x190, medium
ones=115x180 and smaller ones = 117x75 cms.

CHYASIN DEGA (RADHAKRISHNA MANDIR)

* Directly usable or usable after repair.

The re-erection of this temple is already started. The recovered artefacts are being reused.

SHIVA TEMPLE

* Directly usable or usable after repair.

Particulars Previously
existing

Recovered Remarks

Usable* Unusable Lost
Pillars 24 24
Full Meth 7 7 Since this

temple has no
remarkably
carved, no
individual
inventory is
made, simply
screened and
deposited

Half  Meth 3 3
Chakulaan 5 5
Dhalinkhwaas 26 26

Particulars Previously
existing

Recovered Remarks

Usable* Unusable Lost
Struts

Big 8 8
Small 8 7 1 Few to be

reinforced
Corner Strut

Big 4 4
Small 4 4

Windows
Gaa Jhya 8 8 Parts missing

in some
Doors 1 1 parts missing,

see inventory
Dhalinkhwaas 72 61 11 41 can be

reused



BASANTAPUR TOWER (NAUTALE DURBAR)

One big and one small windows are being assembled but once we were required to vacate the
place then both of them are deposited in different corners including spaces below and behind
the stairs at Lohan Chowk. 50 pieces of small individual images of gods, men, animals and
other figures are recoverd.

BHAKTAPUR TOWER

There were 16 windows made into one piece covering entire one storey into one piece.

Due to the fall from high place and members being thin and smaller in scale most of them are
broken. Therefore hardly one set of windows three plus one could be reassembled.

Rest of all the wooden members are deposited in the shelter below the tower made available
by UNESCO.

Note:

The artifacts from Basantapur Tower and Bhaktapur Tower could not be sorted completely
due to time constraints. However, the following artifacts are recovered and stored in Shelter 3
and  Lohan Chowk.

Shelter 3: Struts (Large) 21
Struts (Medium) 6
Struts (Small) 17
Corner Struts 3

Lohan Chowk Struts (Long) 22
Struts (Medium) 3
Corner Struts 15









APPENDIX 1

CULTURE SHEETS OF COLLAPSED MONUMENTS

Kasthamandapa (Maru Sata:)

Nau Dega (Bimalasvara Temple)

Pun Dega (Trailokya Mohan Temple)

Maju Dega

Santanesvara Temple

Garuda Narayan Temple

Chyasin Dega (Radha Krishna / Vamsha Gopal Temple)

Shiva Temple

Basantapur Durbar (Nautale Durbar)

Bhaktapur Tower (Laxmibilas Mandir)
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CULTURAL SHEET
OF

KASTHAMANDAPA - A/K 197

A building with an unusual dimension of nearly 21meters (64.75 feet) length, breath and
height stands at the western end of Hanumandhoka Palace Complex.The look is also unique
in comparison to other temples surrounding the palace complex and though looks like a
temple butnot. It was a rest house made for the mendicants and travelers to and from Tibet
and India. Therefore the building is called with the suffix mandapa that is Kasthamandap
meaning rest house made of wood. Most important structure from which the name of the
capital derived its name is a big square building known as Marusatah in vernacular,
Marusattal in local community and more popularly by the name of Kasthmandap in academic
writings. It is generally believed that Kathmandu the name of the capital derives from this
building. Kastamandap means the pavilion made of wood.

This is the biggest sattal(or pati or an inn) among all the existing sattals. It has four entry
points on the ground floor that is open from all sides. Right at the center four tall vertical
wooden columns support the upper storeys and a stone statue of Gorakhnath is placed, four
Ganesh of Kathmandu Valley also decorate the corners of this buildings. There are four
pavilions on the four corners attached to the wall. These pavilions had as many as 48
Bhairavs and nice railings of carved wood. The western side had a wooden staircase leading
to the second floor. The second floor used to have Porticos on all four sides. This floor also
had four wooden columns to support the third floor.
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The oral history credits king LaxminarshimaMalla for the construction of this building. The
story of the heavenly wish granting tree KalpaVrisha’s visit to witness the chariot festival of
Matshyendranath. Now some documents have proven that the building, Kasthmandapa stood
in twelfth century.

Many cultural activities take place here like the exchange of Sword between Pachali Bhairab
and the king. This building at the beginning was raised for public activities but from 14th

century, this became the center of activities of Kapalikas hermits and they might have placed
the icons of Gorakhanath. The traditional saying goes on to say that the inauguration
ceremony of this structure has not yet been done. When the cost price of salt and oil would
match or would be same amount then only the ceremony can be done on that day.

End Note: The structure was under the Guthi Sansthan until  1966 thenafter the renovation of
1967 the ownership was taken over by DoA.

Nomenclature: Kasthamandapa - from which the name of Kathmandu is derived.

Marusatah the vernacular name, the name itself does not show it a temple. It is rather a
Rest House and shelter for the public's and travelers and mendicants.

Short Introduction: The structure widely covers the ground area in terms of its
architecture. The length, breath and height of the building is measured to 65 feet.

There were 48 images of Bhaiavas in the balustrade of the Sattal surrounding the
structure at the corners in ground floor. Each balustrade contained 6x6 Bhairav icons
in each side thus totaling 48 in number. Six sets of Astabhairava icons are seen
repeated because of the same figures are found in multiple copies.

In one of the balustrade in the east to the northern half has got an important frieze of
nearly six meters long. The story is depicted on Saivo-Buddhist pantheon.

At the center of the ground floor stood an icon of Gorakhnath and at four cardinal
directions are important four Ganesh in the name of Vinayaka supposed to be
originated from four cardinal directions of Kathmandu Valley.

Date: Though it is said and written in many places as the creation of Laxminarasinha
Malla in 17 th. Century, the antiquity of the structure goes time behind 12th.century. Three
copper inscriptions give more about the history. The name of the Kasthamandapa has gone
up to NS 235 NS(1115 AD).
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The salvaged items from this structure are:

 1 Icon of Gorakhnath on stone
 4 icons of Ganesh on stone
 48 wooden icons of Bhairav (but two broken) used in the verandah on ground

floor.
 5.5 meters of illustrative panel used in the north half of eastern verandah  in

ground floor.
 4 megapillars, one of them is broken,
 Meths (bracktets) half and full size have not yet been screened.
 12 uncarved Gaajhyas have not been screened.
 All the timbers came out of this structure is arranged in Nhulachhen chowk.

Frieze of Kasthamandap

Id. No. A/K -197 Frieze 1

Name: Wooden frieze (used in verandah in the northern half of the Eastern façade)

Size:  7x594  cms. total of five pieces and thickness: 3(three)  cms

Probable date: carved between 1630 and 1660 A.D(According to Niels)

Condition: Made of fout pieces of planks in which the figures of stories from Buddhism and
Saivism are carved nicely. By religious practice, the Newars of Kathmandu valley is defined
as SaivoBuddhist people. This frieze is the best example of religious art created by Newars
befitting the definition. The frieze could well be identified as pure invention of Kathmandu
people's faith. Therefore the frieze remained a worthy representation of Nepalese art and
culture which is a pictorial confirmation of the religious syncretism in Nepalese practice
where the same deities, if under different names, are worshipped by both Hindus and
Buddhists. Throughout the freeze the lingam neighbors the stupa and the Buddhist Nativity is
juxtaposed with the holy Sivalingam of Hinduism.
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It is divided into a succession of vignettes separated one from another with conventional
renderings of trees, including palm tree. The vignettes almost certainly recount a divine
Hindu and Buddhist story. The frieze is non sectarian in content and despite strong reference
to Buddhist; it can be linked with Saivite as well.

The depiction of three important episodes in the life of Sakyamuni Buddha is: the
impregnation of his mother queen Mayadevi, his birth in the Lumbini grove and his
subsequent consecration.

The supreme Hindu god Indra though extinct in India by tenth century, mysteriously it was
after that he appeared in Nepalese faith. Recognized in this panel by his distinctive single-
crested crown, he appears in several panels. Due to too worn condition of the carvings his
horizontal eye in the forehead could not seen in any of his figure. The frieze is filled with
other many gods, goddesses and their acolytes and attendants followed by the shrines like
stupas side by side with the Sivalingas being worshipped.(Mary Slusser)

Recommendation: The frieze is to be cleaned chemically and be put in the museum and the
new one copied then be refitted in the temple.

(include some photos from my collection before earthquake)
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Inventory of Inscriptions of Kasthamandap

INSCRIPTION 01

Id No. : A/K 197 Insc. 1

Size: 16x23 cms.

Material: Copper

Date: NS 454 (1352 A.D)

Script: Ancient Newari

Subject contained: A Workshop building is built during the reign of three brother rulers in
the land of Phachali Bhairava.

Epigrapher: Shyamsundar Rajvamsi, Chief Epigraphist of Dept of Archaeology.

A synoptic translation of the copper plate inscription of NS. 454

Hail ! On the eleventh day of bright fort night of Mangsir of N.S. 454(Nov-Dec. of 1334
A.D), the three brother Mahapatras(the local rulers) should in the sacred land of Pachali
Bhairava this building (should be used) for (all purpose).
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To whom it may concern and related and who has donated should be consulted and come into
mutual agreement not to discontinue what had been done in early time. The all should be
continued. All the rituals pertaining to Pachali Bhairava should be continued by the
respective persons. To those who create troubles either by locals or by the outsiders should be
put into the code and be punished as the punishment of the five heinous crimes.

The dances of Brahmatal, Rudratal, and Vishnutal should be staged for four days. If this
dance is not performed the responsible persons will be punished and will have to spend four
days in mega hell of Abhichi. The witness is Linchhinarayana. Those who perform
everything as mentioned in this (great paper) will be rewarded with the increment of the
wealth, good health and long life. With this good deed may all be prosperous in the world.

INSCRIPTION 02

Id No. : A/K 197 Insc. 2

Size: 9x29 cms

Material: Copper plate

Date: NS 499 ( 1379 A.D)

Script: Ancient Newari

Subject contained: Order of King Jayasthiti Malla not to discontinue  but to perpetuate the
processional festival of Harisana done every year in Yambu- the upper part of old
Kathmandu city.

Epigrapher: Shyamsundar Rajvamsi, Chief Epigraphist of Dept of Archaeology.

Synoptic translation of the copper plate inscription of NS. 499

Om Hail ! On the second day of bright fortnight of Baisakh of Nepal Era 499(April/May
1379 AD) this is the royal command of King Jayasthiti Malla not to stop but to keep
continued the  rituals and the processional festival of Harisana of Yambu that was coming
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down from history. All the responsible personals should act according to their respective
duties.

The acts should be done on the witness of Yogmati Bhattarika and she will be helped by
Sivakara and other respective donors.

If not done properly they will be punished after their death according to three heinous crimes
of killing wife, children and a Brahmin and if done accordingly will be prized with the happy
life in heaven.

INSCRIPTION 03

Id No. A/K197 Insc. 3

Size: 14x30 cms

Material: Copper plate

Date: NS 543 ( 1423 A.D)

Script: Bhujinmola

Subject contained: Mentions about the rituals and festivals to keep continued and talks about
the ownership of the structure (Kasthamandapa) to three Mahapatras of Patan including
Kantipur.

Epigrapher: Shyamsundar Rajvamsi, Chief Epigraphist of Dept of Archaeology.

Synoptic translation of the copperplate inscription of NS. 543

Hail ! On 10th. of bright fortnight of Asadh of NS 543 (June/July 1412 AD) This is the
command of the King Joytirmalla not to stop all the rituals and festivals that was being
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observed since long time in Patan and Kantipur but should be kept continued. This is the
royal command that is promulgated by King Jyotirmalla and if not observed at prescribed
those responsible will accrue the punishment. If kept continued everybody n the society will
accrue merit.

Let all be prosperous.
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CULTURAL SHEET
OF

NAU DEGA (BIMALASVARA TEMPLE) - (B/K 196)

A medium size two storied temple stood to the north west of Kasthamandapa named
Bimaleswor Shiva. The full name of the temple was Bimalesvara Visvesvara temple recorded
in the manuscript. But to the local people it is famous with the third name Naudega(the
temple of barbers). The plinths of the temple were occupied by the barbers to provide their
service to the clients in olden days thus the name.

The temple stands upon a three tire plinth with a stone bull to its west. Twelve vertical pillar
and spine wall support the entire structure. The four entrances on four directions like other
Siva temple have added the beauty of the structure. The temple housing a Sivalinga has
always four doors in four sides so that a devotee can see and pay homage from all sides. All
four facades in ground floors have elaborately carved doors. On both sides of the doors is
decorated with Yaakujhyaals. Similarly on first and second roofs have Gaajhyaals at the
centre followed by two Gahjhyaals in each side. (One has to be cautious here not to be
confused with the nomenclatures of the windows- Gahjhyaa and Gaajhyaa. They are two
different types of the windows and Yaakujhyaa is an another type. This temple has three
distinctive types of the windows. Please see in the pictures particularly.)

Sixteen struts representing various Bhairavas all having Kapala and Vajra mudra are nicely
depicted. The upper eight struts have the carving of eight mother goddess all having vertical
third eye in their forehead. Almost all the struts have been preserved and placed in a shade for
protection. The doors and the struts can be reused after small repair work.
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The temple was erected by a man named Chakrasinha on the name of his father Visvesvara
and his uncle Bimalesvara. But name remained only on the name of Vimalasvara forgetting
the name of Bisvesvara. The real name or full name was VimalesvaraVisvesvara temple. But
in course of time it became Naudega. Once the barbers occupied the plinths of it to provide
their service to the clients to earn their breads the local people started to call Naudega, the
temple of barbers. The temple was made couple of years after 1871 A.D. Therefore could be
written in the decade of 1970s.

All wooden members of this temple are salvaged. Except the bricks and stones almost
everything on wood is salvaged from this temple and preserved storing on the shade to the
east of Nagapokhari that was made available by UNESCO.

Nomenclature: The people call it as Naudega because the plinths of this temple were
occupied by the barbers to offer their service therefore the name. Nau means barber and
dega means the temple (therefore barbers sit for their profession of providing the service to
their clients Naudega )

Date: 1870's A.D.

Donor: Mr. Chakra Singh made the temple on the name of his father Visvesvara and
uncle Bimalesvara

Short Introduction: This was one of the temples the wooden parts of which are mostly
intact with finest wooden members. All the parts are nearly intact with exception of about
5 to 10 % damages.

End Note: Completely grounded to the plinth therefore has to be re-erected after
renovating the entire plinths.

(This is not to be confused with a temple of same name (Naudega) that stands to the south
east of Bhedasingh in Indrachowk.)
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The items salvaged from this temple are:

The Doors 4 nos. (all without base one is main entrance but looks
similar. The base stone was made of stone that are in situ.)

The Pillars 12 nos.

Chakulaan (Square Tops) only 9 are found. (out of them, 3 are broken).

Meths (Brackets) 16 nos.

Cornice Carved beams of entablatures amounts to nearly 50 pieces of
different lengths.

Struts Long ones of upper roof - 8 nos., short ones of lower roof -
16 nos.

Kunsala (Corner Struts) long ones of upper roof - 4 nos., short ones of lower roof - 4
nos.

Windows Big 8 Gaahjhyaa (?), Medium 8 Gaajhyaa (?), Small 8
(yaakujhyaa) having icons in the center but icons remains
only 7. Among seven Yaakujhyaals, only three are complete,
4 have some parts missing.

Dhalinkhvas
(Concealed Cornice) 140 Dhalinkhvaas and four corner dhalikhvaas are there.

These are from the lower roof. Small size dhalinkhvas
numbers to 72 with 4 corner dhalinkhvaas were from top
storey.
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CULTURAL SHEET
OF

PUN DEGA (TRAILOKYA MOHAN TEMPLE) - B/K 202

In front of Gaddivaithak and to the north of the official residence of Kumari (the living
goddess) stands the famous temple of Trailokya Mohan Narayan. This temple was raised in
memory of Nripendra Malla in the year 1681 AD. The temple is raised on the five tired
diminishing plinth. During Indrajatra the story of all ten incarnations of Vishnu (in drama is
staged) on the eastern side of the temple. So this is known as Dasavatar temple also. The
Chitrakars (traditional painters) used to paint this temple so is also known as Pun Dega.

The vertical wooden pillars separate the circumambulatory passage. It has four doors but the
main door is faced toward west. The Garuda facing to the temple was offered only in 1690
AD that stands on the west of the temple.

A small square raised platform Gaddi Dawali. There was a tradition up to 1952 that nobody
could step and pollute the platform. If somebody does this offence, he or she would have to
carry ten loads of water from Maruhiti and clines the platform. All the struts can be reused
after fixing the lost hands. It seems that this temple was heavily damaged in the earthquake of
1934 also. Many supporting struts were replaced or simply wood was placed. In total there
are twenty struts that have been found representing various Vaishnava deities, gods and
goddesses.
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The salvaged objects from the temple are:

Kunsala(corner struts) 3 nos.

Struts 24 (?) nos.

Pillars 20 nos.

Gaajhyas 20 nos.

Yakujhyas 8 nos.

Nomenclature: Pun Degah in vernacular. (There is a legend in calling so)
Dasavatara dekhaune deval by the hill people
Trailokyamohan Mandir, inscribed name,

Date of Construction: N.S. 790 (1680 AD)
Garuda added in 1689 AD
Renovated in 1934 earthquake and again in 1970s

Raised on a five plinths, this is the first conspicuous Nepalese temple seen from the east
while going to the Durbar Square. The temple faces west and Garuda standing in front
of the temple is one of the master piece stone arts of Nepal carved on a single stone. The
temple was made in the name of Nripendra Malla immediately after his death.

End Note: The temple was completely destroyed above the plinths and has to  be re-
erected above after renovating the plinths also.
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CULTURAL SHEET
OF

MÄJU DEGA - B/K 191

Right in front of the entrance of Gaddi Baithak to the northwest corner of Trailokya Mohan
Narayan stands this temple on a tall nine diminishing plinth. This was the third tallest temple
in and around Hanuman Dhoka Durbar Square. Queen Riddhi Laxmi Devi, the mother of
King Bhupalendra Malla erected this in the year 1690 AD. As the temple was raised by queen
mother it was called Maaju Dega because honorable mother is called Maaju in Newar
language.

No matter size, or the height of the temple the plinth, wooden struts, entrances in all four
sides are of large size. It was a three storied temple with tile roofing. On the upper plinth
sixteen vertical wooden pillars separated the circumambulation path. Like other big Siva
temples of Kathmandu the sanctum has a huge Sivalinga and four entrances are on each
direction.

The struts here on all the three stories 6-4-2= 48 has erotic carving at their base.

The finial or pinnacle was very simple here designed as a stupa may be this happened during
previous reconstruction after many earthquakes.

In front of the staircase leading to the temple used to have a white sikhara temple of
Kaamdeva that also grounded to dust. Only one stone pillar and door of that is salvaged.
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The objects salvaged from this temple are:

Kunsala (corner struts)----- 12  (9 still reusuable)

Struts ------- 48 ( 29 broken and rotten and 9 reusable)

Doors ------ 4 still to be reassembled

Pillars------ 20 Still to be screened

Pillars, Yakujhyals and gaajhyals are still to be screened and refitted due to its dumped
state.

Nomenclature: Though this temple is dedicated to Sivalinga, the people call it as
Majudega because it was established by Queen mother Riddhi Laxmi the mother of
Bhupalendra Malla. Maaju means honorable mother in Newari. It remained to the
tongues of other people for ever, thus Majudega.

Short Introduction: This is an independent temple raised above nine stepped plinths at
the center of the western part of Hanumandhoka Palace complex. Having three roofs
profusely decorated with the erotic sculptures in the struts, and the wide open space
looking all around  the squares and its height of nine plinths the place is a magnet for
the people to take a nap or enjoy the entire environment. The climatic condition is also
superb. Cool air breezes during the days of summer. And, the place remains whole day
sunny during the winter. Therefore the porch, surroundings and plinths are seen
always filled with the visitors- national and foreign tourist.

There are 40 struts in total used in three roofs. Though the size of the roofs differs, the
length of them is equal in size. The sizes vary from 15x30x215 cms. and 15x30x90 cms.
in average. The positioning of long and shorts struts should have adjusted with an
addition of wooden support that is called in Newari(again) Laakaansin. It is used
where the struts rests on the twaakah.

Almost every Tunal has got the erotic carving in lower one fourth part of its length.
The subject and fantasies are enormous. All sexual fantasies that were heard off in the
society then are carved on those 40 Tunals. For men women simply exhibiting their
erected phallus to the acrobatic sex are carved on them. But one this is absent on these
is an animal sex. No bestiality is portrayed here in. From the study of carving it is well
noticed that the main figures were carved by the master carvers and other acolyte
figures are often fount cut by the apprentices. The intricacy of carving on them is well
discernible. Unlike on other erotic tunaals, the main figures do not directly step on the
heads and shoulders of the caryatid figures. The main figures simply stand on a lotus
flower below which are the figures of their vehicles (vaahanas) then only after that
comes the compartment of sexual figures separated by the rocky patterns.

Date of construction :N.S. 810 (1690 A.D). The inscription is at the northern façade.

End Note: The temple above the plinths collapsed making it just the heap of the debris.
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CULTURAL SHEET
OF

SANTANESVARA  TEMPLE - B/K 191(b)

A Sikhara style structure erected on brick with
lime plastered in white color stands right in front
of the steps leading up to the sanctum sanctorum of
Majudegah. The temple was empty however there
was an icon of Kamadeva in the back of the
structure before the earthquake. Therefore
everybody calls this sikhara to be Santanesvara
temple,

The temple was made on the spot, as the local
Joshi families believe, where Laxminarayana was
slain. Hisfamily made thistempleand named it as
Laxminarayan Muktesvara temple. There was an
icon in a niche above the door that is of
Mrityunjaya followed by second one of Kamadeva
on the back of the temple.

Joshidega and this temple was made on the name
of Laxminarayana family before and after the
death of Laxminarayana, therefore Joshidega is

called Bhaktesvara and this one is Muktesvara temple dedicated to Siva.

The temple is totally grounded during the recent earthquake.

Only one door is salvaged that is stored in the shade provided by UNESCO to the east of
Talezu temple. Though bit eroded in the patterns of carving, the door is completely reusable
but should be cleaned either by sand blasting or by soda water sash.

Nomenclature: Very few people know about the name of this temple. The temple
was empty but an icon of Siva with erected phallus was in a niche
behind, thus is called as Santanesvar  Mahadev

Date of construction :17 th. century

Short Introduction: This is the only sikhara temple in the area and tiny in size,
therefore very few people notice about it. The temple is no where
recorded.

End Note: Completely grounded therefore has to re-erect.
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CULTURAL SHEET
OF

GARUD NARAYAN TEMPLE - B/K 189
(West of Shiva Parvati temple)

A beautiful three storied Garud Narayan temple stood to the North of Maju Dega. The temple
was raised in three plinths. The sixteen struts in the first roof are, all of, sixteen male
Vaishnavite deities. The base of them has a series of carving showing the Royal activities.
The sixteen struts in the middle stand on a pair of birds, the figure are both male and female.
The upper or last roof is supported by small size struts of Krishna in various activities like
playing flute and playing with Gopinis carrying milk, yoghurt on their heads. The series of
the activities continues here also. Also all the struts can be used fixing the missing hands.

This is one of the least studied and least reported and least photographed temples among the
temples in the Durbar Square.
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The objects salvaged from this temple are:

Pillars 16 nos.

Yaku Jhya 8

Gaa Jhya 19 (1 lost)

Struts 40

Kunsalas(corner struts) 12

Meth (Full) 8

Meth ( Half) 8

Chakulaan 8

Dhalinkhwa 105

Stone Icon 1

Nomenclature: Narayan temple (sometimes also called Laxmi Narayan Temple).
But the actual deity inside the temple is of Garud Narayan.

Date of construction : The temple is said to be erected by Laxmi Narayan Joshi in
17th.century

Short Introduction: This is the least studied and reported temples in the palace
complex despite its beauty and grandeur. The temple stands to
the right of Shiva Parvati temple having three roofs.

End Note: Has to be completely re-erected above the plinth. Most of the
struts are still intact and can be reused with minor repairs.
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CULTURAL SHEET
OF

CHYASILIN DEGA - B/K 181

King PratapMalla raised this unique
octagonal temple in the year 1648 AD. The
king was married to many queens. His two
queens Rupamati Devi and Rajmati died at
an early age. So in their memory he raised
this temple dedicated to Krishna along with
Satyabhama and Rajamati. A replica of king
himself and his two departed queens are
represented in the main icon itself. This is an
octagonal temple raised on five plinth. The
main entrance was facing east. A stair
leading to the sanctum was cut on the middle
of plinth from eastern side. Two artistic
stone pillar were raised infront of the temple
one with Hanuman and other one lost. The
struts were of serpentine shape and are in
simply plain wood. Many wooden objects
have been preserved, but needs rework on
them.

Nomenclature: Because of octagonal in shape the local people call it as
Chyasilindega Radhakrishna mandir because the temple
contains the icons of     Krishna with his two wives Rukmini and
Satyabhama.

Date of construction: N.S. 769 (1649 A.D)

Short Introduction: The temple was not in true to its shape also before the
earthquake only octagonal in shape with three roofs was
maintained. The artistic grandeur was already gone long before
probably  during earthquake of 1833 already.

End Note: The superstructure is completely collapsed leaving its
dilapidated plinths. Therefore it has to be completely reraised.

The reconstruction of this temple has already started.
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The items salvaged from this temple are:

Full Meth(brackets) 7 nos.

Corner Meth 3 nos.

Parts of Carnes pieces 111(directly reusable 6 nos., reusuable after repair-93 nos.
unsable - 12 nos.

Nagbeli pieces 23 nos.(Reusable after repair)

Chakulan 5 (reusable after repair 4 nos. and one unusable)

Dhalinkhvas 26

Pillars 24 nos.(reusable after repair).
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CULTURAL SHEET
OF

SHIVA TEMPLE - C/K 155
(in front of Simhadhoka)

On either side of the Simhadhoka of
Taleju complex stood two beautiful
small pagoda temples dedicated to Siva.
Both seventeenth century temples
though in smaller scale were standing to
the right and left sides of Simhadhoka
and were in dilapidated condition at the
end of the 20th. Century. With generous
donation of US Ambassador's fund,
KVPT restored both completely to its
original shape and size in 2007. But the
southern one could not stand the great
earthquake of 2015 and almost leveled
to the ground. Though small a temple, it
has most artistic wooden members in the
structure. The struts bear instead of
erotic scenes the social pictures at the
bottom belonging to the period. The
central portion bears the main figures of
Siva and other mother goddesses.
Located almost at the front base of

Talezu in western side, the two temples were adding the beauty to the Talezu temple along
with its main entrance Simhadhoka that accentuates the historic and cultural value to entire
western façade. It seems most probably that the triumphant king Pratap Malla brought two
lions and Simhadhoka confiscated from Bhaktapur and reerected them in western side of
Talezu temple base. It seems these two temples were also constructed during that period. The
temples still were retaining their original configuration with many of their original details
intact. These fine examples of traditional temple architecture of Newars could not stand the
last earthquake. The result, southern one was leveled to the ground and northern still
remained standing with all walls broken.

However, many of the wooden members are safe that are salvaged, inventoried and stored in
different parts of the Trisulchowk. We cleaned the debris and found many things that we
salvaged and catalogued.



APPENDIX 2

INVENTORY SHEETS OF COLLAPSED MONUMENTS

Kasthamandapa (Maru Sata:)

Nau Dega (Bimalasvara Temple)

Pun Dega (Trailokya Mohan Temple)

Maju Dega

Santanesvara Temple

Garuda Narayan Temple

Chyasin Dega (Radha Krishna / Vamsha Gopal Temple)

Shiva Temple

Basantapur Durbar (Nautale Durbar)

Bhaktapur Tower (Laxmibilas Mandir)



Pun Dega, Maju Dega and Narayan Temple (After Earthquake)
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